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In mid-December, 1958, I received the following letter from John Edmunds, then Curator 
the Americana Collection, Music Division, New York Public Library: ''Some time ago 
ou sent me the outline of a proposed civic music festival. I have been turning the project 
ver in my mind and am more and more thoroughly convinced that you have hit upon the 
ight solution to the problem of financing such a festival. Your idea of coordinating all the 
usical organizations in a city for the purpose of a festival--and letting each one make its 

n artistic contribution and finance this with means already at its disposal is surely sound, 
1 will depend on the director of such a festival and his ability to inspire confidence and 
duce cooperation. He will have to have a first-class imagination, be an accomplished 
olitician and have a knack for raising the administrative costs. 


The theme you propose for Philadelphia--the music of the Western Hemisphere, past and 
resent--is inclusive enough to encourage every organization worthy of the name. I hope 
here will not be too many organizations of recalcitrant nature--and insistent upon perform- 
g...lollipops. But if Billings, Swan, Hewitt, Carr, Bristow, Fry, Paine and Foote (as 
ell as their Latin-American counterparts) are to be well-represented, the festival will make 
istory. (Let's have plenty of Ruggles, Ives, Varése and Cage--plus a nice history of rag- 
me, mechanical music, American quadrilles, early marches for brass bands and the like. ) 


Your scheme is inspired and someday I hope to work out some of the implications on my 
n. In the meantime my congratulations and my admiration, "' 


Encouraging, this letter, but also disquieting to one already beset with perplexities and 
elf-doubt. ''All will depend on the director of such a festival,'' it says. If lapses in taste 
re avoided and representation is comprehensive and unconventional, then ''the festival will 
hake history." 


Seen in retrospect, the Festival was not free of defects--how could it be? But it did make 
story. 


A prediction made to me by Irving Lowens of the Library of Congress is worth remember- 
#g now: "You will go from crisis to crisis, you will accomplish only 50 % of what you want 
>do, but the Festival will succeed." 








It was unique. Its sheer length, 9 1/2 months, makes it perhaps the first of its kind, as 
does its scope in terms of both time and space, history and geography. The extent of its 
influence on an entire community can hardly be measured. For, soto say, few could 
escape it! If you missed taking your child to a Philadelphia Orchestra Children's Concert, 
you were reminded about the Festival on his return from a school concert. If you missed a 


concert at a music school or club, you heard in church a service tracing the musical roots 
and New World development of your own denomination, or you heard Sunday broadcasts of 

recorded Western Hemisphere music, at which time the schedule for the coming week was 
announced, The Festival's title alone was enough to jolt a conformity-ridden public out of 

its accustomed patterns of thinking. 





Approximately sixty organizations took part, each one contributing one or more concerts, 
wholly or in part, of Western Hemisphere music, past and present. There were 134 events, 
of which approximately 70 consisted entirely of this music and there were weekly broadcasts 
of commercial recordings and local interviews over Station WFLN. Sometimes there were 
as many as six events in one week, or four in one day. Many performers added to their 
permanent repertoire works they had discovered through participation in the Festival. 


In contrast to other festivals, which import artists, often big names at considerable 
expense, this Festival generally discovered and developed local talent. Exceptions were 
made, for instance, when an exotic flavor was desired: Isabel Mourdo played Latin American 
piano music at Haverford College, Maria Inés Becerra participated in a Chilean concert 
given by the Philadelphia Composers Forum, Camille Nickerson sang Creole folk songs of 
Louisiana at one of four special concerts at the Free Library and Olga Coelho gave a recital 
for the Pan American Association. The Coelho recital and the North American premiére of 
Brazilian colonial treasures were ''Salutes to Brazil" in honor of its new capital, Brasilia. 


Only a full-length book could do justice to this Festival, a book that would recount its 
history and background, purposes, achievements and failures, concluding with a blueprint 
for the successful operation of future festivals of this nature. It would aim to be a searching 
commentary on the abundance of musical activities in a large metropolis and the role of an 
extended Festival in giving them some meaning and direction. For the musical resources of 
most large cities are simply staggering. Recently, a national survey counted over 1100 
symphony orchestras, 750 opera-producing groups, hundreds of chamber music groups, 
thousands of music clubs, and several million school children taking music courses. It 
noted the rise of classical LP's, the growth of musicology, the greater expenditure of money 
on concerts than on baseball, etc., etc, Statistics are impressive but still they do not make 
a culturally mature nation. How are these resources being used? What is being performed, 
and why? What is being done to integrate the average music lover into the world in which he 
actually lives? Resources are but sterile devices if they are not used with creative imagi- 
nation. 


In August, 1957, the idea of the Festival was formulated in my suggestion to the president 
of the Music Club in Texarkana, Texas, then about to celebrate its 60th anniversary with a 
season of American music. Meanwhile an idea that had persisted in my mind for nearly a 
decade was goading me anew: the need for a fuller presentation of the whole history of 
American music in the public schools. Late in June 1958, composer Joseph Castaldo and I 
came to the conclusion that a civic Festival of Western Hemisphere Music would serve as a 
catalyst for fulfilling this need. 


We brought the project to the attention of our mutual friend, Samuel R. Rosenbaum, 
Trustee of the Music Peformance Trust Funds, with whom it found instant favor. He 
suggested that I write a short brochure. A Proposed Civic Music Festival was the result, 
twelve pages unsigned, the last two pages by Mr. Rosenbaum, concluding with an estimate 
of what the Festival should cost--$20,000. (Its total cost was about one tenth ofthis amount.) 
Busying myself with loftier matters, I set forth in this brochure the aims and purposes of 
the Festival: 





To inform the public of the sheer magnitude and diversity of Western 
Hemisphere music, 








To trace its roots here and elsewhere to its unique flowering on this 
continent, 


To deepen awareness and appreciation of our own musical heritage, 


To fuse past and present as a foundation for the future, 


To promote understanding among the peoples of the world, 
To establish Philadelphia as a leader in cultural interchange, and 


To make this Festival a model for other cities and cultural centers 
to follow. 


A hundred copies of the brochure were mimeographed at private expense, the first of 
many such expenditures. Mr. Rosenbaum sent a copy each to the Ford Foundation and to 
the Rockefeller Foundation. The response from the latter was somewhat encouraging. While 
they did not think the Foundation could help the project, they wanted to know who had written 
this rally to what they called a 'music mobilization. '' Mr. Rosenbaum then arranged for a 
meeting with an official of the Foundation on August 12, 1958, soto speak, a summit meeting 
at the dizzy height of Rockefeller Center's 52nd floor. It was suggested at this meeting that 
a committee choose the ''ten best works" in each category, and that the Festival be limited 
only to music of the United States. Nine months later, wewere told by both Foundations that 
it was a local Festival which should be financed by the City. Assistance from City Hall, 
however, came only in the form of technical aid to the opening concert--invitations, chairs 
and sound amplification. Yet the City does help to support cultural projects--to name only a 
few: the Robin Hood Dell, two local opera companies, last year's Festival of France, this 
year's Festival of Italy. Perhaps the basic idea of a Festival of Western Hemisphere Music 
was not sufficiently clarified for the City officials. 


By May 1959, most of the performers and performing groups had pledged their partici- 
pation, promising concerts for the following season to be given as part of their normal 
seasonal activity, So far, so good. But how were these performers to decide what they 
wanted to perform? With the help of Arthur A. Hauser, President of the Theodore Presser 
Company and then President of the Music Publishers Association of the United States, and 
Mrs. Bernice B, Larrabee, Music Librarian at the Free Library, over twenty publishers 
were induced to lend their publications of Western Hemisphere music to the Library. (One 
publishing house gave its music.) Performers thus were enabled to examine scores at the 
Library as an aid to forming their programs. A good deal of this music eventually was 
purchased by the Library and is now part of its permanent collection, 





In May and June 1959, impresario Samuel L. Evans formed the organizational structure, 
artist Vincent La Badessa designed the Festival emblem and stationery, critic Samuel L. 
Singer wrote a feature story in the Philadelphia Inquirer for Sunday, May 17 and plans were 
made for the opening concert of September 27. During July and August, lists of music lent 
by the publishers were made, later to be mimeographed by the Board of Education. (They 
are available on request.) Numerous musicologists and government heads from all the 
Americas were contacted, During September, most of the $1700 raised to help defray costs 
were donated by private citizens. The Recording Industries Music Peformance Trust Funds, 
with the cooperation of Local 77, A. F.M., not only enabled us to give the opening concert 
at little expense to the Festival, but also gave financial aid to several subsequent concerts 
undertaken by various participating organizations. 


On Sunday afternoon, September 27, 1959, the opening concert, well attended, took place 
out of doors at the West Facade of the Philadelphia Museum of Art. Works of Canada, the 
United States and Latin America were performed. Samuel R. Rosenbaum, Chairman of the 
Program, read aloud greetings from President Eisenhower, Prime Minister Diefenbaker of 
Canada, President Alberto Lleras of Colombia and Generalissimo Trujillo of the Dominican 
Republic. Deputy City Representative Abe S. Rosen read Mayor Dilworth's Proclamation 
and H.E. George W. Westerman, Panama's Ambassador to the United Nations, read a 
message from President Ernesto de la Guardia, Jr. of Panama. 


We were launched! Local press comments hailed the auspicious beginning "beneath the 
giant, Corinthian columns," taking note also of the weather, "ideal, sunny and mild." (Rain 
had been predicted all week.) Mr. Rosenbaum wrote a fine article for the October issue of 
The Pennsylvania Traveler. The New York Times for Sunday, December 27, carried a tidy 











little recognition by John Briggs. Early in December, a Schedule of Programs, painstaking- 
ly set down by Coordinator Samuel L. Evans and Mrs. Esther B. Weston King was printed 
and distributed. The Schedule was necessarily incomplete since more organizations and 
individuals were joining the Festival. Some of the best programs, in fact, were formed 
after the Schedule was printed. 


We were launched--not in a river leading to the broad sea, but inthe "clear pool" of this 
"narcissist city'' as Sean O'Faolain* terms the City of Brotherly Love. The Festival made 
history, it is agreed--but how extensive? Where was the recognition that should have 
appeared in the news magazines, in the music magazines, in countless avenues of cultural 
and topical information all over the world? A publicity schedule was set up on July ll, 1959, 
None of its directives ever was carried out. Months before, two large advertising agencies 
had refused our plea to cooperate as a public service, In September, two public-spirited 
individuals in this field came to our rescue, sending out mostly local releases for five months. 





There were no grants either from the large Foundations already mentioned or from local 
ones, a small grant from the modest Helen Weiss Foundation being an honorable exception. 
The success of this Festival is therefore a miracle, It succeeded because it was an idea 
that simply refused to die, because the enthusiasm of music-lovers--Festival Committee 
members, performers, patrons--willed it to live. 


If the Festival could not win adequate funds as a scheme for mass music education, or 
even as pure entertainment, why then could it not win them on the basis of its role asa 
promoter of hemispheric unity? 


Soon after Mr. Castaldo and I conferred with Mr. Rosenbaum in June 1958, we called a 
meeting of several prominent Philadelphia musicians. To the query, "Does this Festival 
carry with it certain political implications?" the answer was a reluctant "yes, '' Aside from 
the fifth objective--'"'to promote understanding among the peoples of the world" (deleted from 
the Program Schedule by a member of a minority race fed up with fine words)--this aspect 
of the Festival was never stressed. For I was aware of a curious ambivalence in the minds 
of most people. They will tell you that music is a universal language-- which of course it 
is not--and that it encourages international good will and they will cite as an example Van 
Cliburn playing Tchaikovsky in Russia. But they will also tell you that music is too noble an 
art to be made a mere servant of propaganda, that if music is good, no national tag should 
be put on it, since it will survive by virtue of its universality, etc., etc. Furthermore, 
many musicians, no matter how "patriotic, '' are averse to being regarded as political pawns, 
Rightly or wrongly, they instinctively fear for their musical integrity under such circum- 
stances. And after all, the very existence of this Festival depended on the cooperation of 


performers. 


The State Department, of course, believes implicitly in the efficacy of cultural inter- 
change. Send, send, send, they say. But what and whom are they sending, to whom, and 
why? A few are qualified to represent us, it is true, but why take American music abroad 
when most Americans here know little about it? Why spend millions to make others respect 
us, when we, expatriates at home, lack the self-respect that comes of self-knowledge ? 
Why, when a visiting Iranian doctor asks an average gathering here for an opportunity to 
hear and learn American music, must he be answered with an embarrassed silence? 


As a student for nearly a quarter of a century of music of the Western Hemisphere, 
I maintain that the groundwork of cultural interchange must begin at home, that every 
American is potentially an ambassador, that he must be convinced before he can convince 
others, and that he must be given the power that only broad knowledge of a complex subject 
can give him. 


The Philadelphia Festival of Western Hemisphere Music was an instrument for the 
acquisition of this power. Thousands of citizens in a large city were made aware of their 
heritage and responsibilities as part of city, state, nation and hemisphere. Similar 
Festivals should become an integrated part of American urban life. And no sentiment of 
political expediency moves me to say that such a Festival should not be concerned solely 





* Holiday, May 1957 








with music of the United States, or of Latin America, or of Canada, or of any one country, 
but that it should encompass the whole phenomenon of the Western Hemisphere--a vast 
continent peopled with the newly arrived, with descendants of those who came here because 
they were discontented, those who were brought here against their will, and those who were 
here before the others arrived. Many elements have fused and conflicted in shaping our 
music--race, religion, climate, terrain, occupation, social status. It is truly an expression 
of the phenomenon of the Western Hemisphere. 


The third and final part of Mr. Lowens' prediction has still to be completely fulfilled. 
After all, the Festival was only a pathfinder. The full measure of its success can come 
only when other cities will tread, extend and improve the path made for them. Remember, 
it is a format adaptable to all kinds of music. Envision a three-month Festival of Renais- 
sance Music, with art galleries, universities and libraries joining to present art, philosophy 
and literature of the Renaissance. 


The following work-schedule and comments are offered as a guide for future Festivals of 
Western Hemisphere Music: 


1. Allow for two years of preparation. 





If the Festival can be tied in with the observarce of some anniversary, so much the 
better. At any rate, two years at the very least are needed to insure that the right people 
are found for the right tasks. 


2. Raise the money. 





Possibly a fund-raising organization should do this, approaching city officials, private 
citizens, local and national foundations and business houses. It should be easier from now 
on, for after all, "it was done in Philadelphia, now let us do it here. '' Without money, the 
only recourse is to ponder well the recent exhortation from the highest office inthe land, 
to sacrifice. 


3. Engage a public relations bureau that will work in close cooperation with certain 
committees and with the Voice of America. 








Arrangements should be made with officials of the Musicians' Union, enabling the Voice 
of America to broadcast some concerts, at no disadvantage to the musicians, 


4, Exert effective pressure for the cooperation of the local orchestra's conductor and board 
of directors. 





Assuming that the Festival begins during the orchestra's season of concerts, itis suggest- 
ed that the orchestra give the Festival's opening concert as part of its own series, at little or 
no cost to the Festival. With proper publicity and a well-chosen program, this concert will 
serve notice to other orchestras that such a program can be substantial and variegated, 
risking not as much monotony as an all-Tchaikovsky, all-Rachmaninoff--or all- Viennese 
concert, 


5. A knowledgeable, stratified corps of musicians, preferably composers and musicologists, 
should be employed on salary to choose the music. 








Nothing should be performed for the Festival without the advice and guidance of this 
Committee. Mr. X, let us say, has been given the responsibility of choosing the chamber 
music. He combs publishers' catalogs, inspecting all chamber music works of Western 
Hemisphere composers, native-born and naturalized. He searches in libraries for music 
of the past. He gets in touch with the Pan American Union and with the Canadian and Latin 
American Cultural Attachés at their Embassies in Washington, creating an official bridge 
of contact with composers and musicologists who otherwise might not feel disposed to answer 
letters. He reaches United States musicians either directly or through organizations such 
as the American Musicological Society, the American Composers Alliance, the Philadelphia 








Composers Forum, etc. He finally recommends a comprehensive list, carefully selected, 
not excluding music easy enough for school children in the elementary grades to perform. 


6. A second corps of musicians, preferably performers, should be employed to investigate 
the local performing media--their inclinations, capabilities, and resources, 








Mr. Y, let us say, is in constant touch with Mr. X, recommending to him the people 
most likely to do justice to the music Mr. X has chosen, From here on, action must be 
swift and decisive. The transition from blueprint to actual performance is fraught with 
difficulties. Even if a program is well-balanced, it will fall flat if performers cannot 
communicate its essence, Above all, performers must have enthusiasm for what they 
interpret, and it will be the job of both Mr. X and Mr. Y to make certain there is an 
affinity between performer and composer. Otherwise there will be sopranos dropping 
repertoire the last moment "because it doesn't suit my voice, '' thus eliminating an important 
composer and the only representation from an important country. 








7. Still a third committee sets concert schedules a year ahead, 





Mr. Z makes sure there are no serious conflicts on dates, and that credit to the | 
Festival will appear on each printed program, and, as much as possible, on all advance 
publicity and newspaper reviews. He works in close cooperation with the public relations 
bureau. All these committee workers must be paid monthly retainers. No volunteers, 


Here, then, is the basis of a fairly aspirin-proof plan, one that insures overall repre- 
sentation. It should be put into operation by the Inter-American Music Council, or some 


similar organization. 


The question arises-how long should a Festival of this type last? Many felt that this 
one was too long to be effectively administered. The season-long idea came about partly 
through an awareness of religious observances such as Yom Kippur, Christmas and 
Easter, and their impact on this hemisphere's composers. However, relatively few 
church organists and choir directors are willing to give up their standard holiday fare, 
and indeed their congregations do not expect them to. Church and school-these are often 
the strongholds of conformity and sometimes even commercialism. But organizations 
have their problems, One can better inf! ‘nce recitalists, such as the young pianist who 
fell in love at first hearing with Griffe. Piano Sonata and Bergsma's Three Fantasies, 
playing them in concert after only three months of preparation--this in contrast to other 
performers who took the easy way out, re-learning well-known works already in their reper- 
toire, thus getting their publicity but missing the whole idea of the Festival. In the light 
of these circumstances, the importance of the committees just outlined can readily be seen. 


To summarize: 


The Philadelphia Festival of Western Hemisphere Music signified "new directions," 
to quote Leopold Stokowski's observation, It pointed the way to a new concept in decentral- 
ization, The heterogeneous musical resources that characterize our large American cities 
--orchestras, choruses, chamber groups, schools, churches, clubs, colleges, opera 
companies--can now be shaped into a discernible design, one that can consolidate a 
community, a nation, a hemisphere. Such a Festival focuses attention on our rich cultural 
heritage and becomes a powerful agent for music education, 


It is a vast community enterprise, based on the need for self-knowledge and self-respect 
and the premise that the Western Hemisphere, repository of music from across all seas, 
is also the source of its own music, a largely unexplored treasure of infinite variety. 


It enables the development of music as living history to be presented by live performance, 
from a simple piano piece played by a child to a complex score played by an orchestra, 
Instead of being overpromoted and then forgotten, the music can grow into the memory and 
consciousness of listeners in healthy, normal stages. 








It is of unprecedented importance as a pathfinder in the world of music and as a portent 
of democractic ideals in action. 


Permeating the very fabric of community life, its results are far-reaching. It integrates 
the individual into the world in which he actually lives. He becomes, at home and abroad, an 
authentic spokesman for his own culture. 


It is no more ephemeral than is the nature of music itself. 
It garners from the world for the world, to develop one city. 


May it continue on other parts of this troubled earth. 


March-April 1961 


PROGRAMS 


i959 
OPENING EVENT, September 27, at 2:30 P.M. at the Philadelphia Art Museum (West Facade) 


Program: Jeanne Behrend (U.S.A.): Festival Fanfare, Prelude to the Star Spangled Banner 
- members of the Philadelphia Orchestra, conductor: William R. Smith; Randall Thompson 
(U.S.A.): The Testament of Freedom, Excerpts - Philharmonic Men's Chorus and 
Orchestra; Conductor: William R. Smith; Silvestre Revueltas (Mexico): ''Redes", Suite from 
the film; Camargo Guarnieri (Brazil): Dansa Selvagem and Dansa Brasileira - members of 
the Philadelphia Orchestra, conductor: Guillermo Espinosa; Hymns from 18th Century New 
England and Pennsylvania (U.S. A.) - The Settlement Music School Brass Ensemble, 
conductor: Sigmund Hering; Helen Weiss ( U.S.A. ): Iam the People - The Singing City 
Choir conductor: Elaine Brown; John J, Weinzweig (Canada); Edge of the World - members 
of the Philadelphia Orchestra, conductor: William R. Smith; Hall Johnson, arr. (U.S.A.): 
Honor! and Tom Scott, arr. (U.S. A.): Go Down, Death - Philharmonic Men's Chorus, 
conductor: W. Franklin Hoxter, Jr.; Aaron Copland (U.S. A.): A Lincoln Portrait - members 
of the Philadelphia Orchestra, conductor: William R. Smith; speaker: Paul Lincoln Smith. 


SECOND EVENT, September 28, at 12:15 P.M. under the auspices of the Sisterhood, Ref. 
Cong. Keneseth Israel at the Krauskopf Auditorium, 


Program: Regional songs of the Americas, Folk Singer: George Britton 


THIRD EVENT, October 4, at 4:00 P.M. at the Siloam Methodist Church. 


Program: Methodist folk hymnody (U.S. A.) - Chancel Choir of the Haws Avenue Methodist 
Church of Norristown, Pennsylvania, conductor: Dr. Catharine Morgan, 


FOURTH EVENT, October 9, at 8:15 P.M. under the auspices of the Contemporary 
Music Guild at the Irvine Auditorium. 


Program: Jazz Concert. Johnny Richards (U.S.A. ): Annotation of the Muses; Suite in Three 
Movements; John Graas (U.S. A.): Andante and Allegro from Symphony in F Minor - con- 
ductor: Jimmy De Preist,. 





FIFTH EVENT, October 9, at 8:30 P.M. under the auspices of the Philadelphia Composers 
Forum at the University Museum, 


Program: Chamber music and discussion by Roy Harris (U.S.A. ): Soliloquy and Dance (1938) - 
Maurice Kaplow, viola and Johana Harris, piano; Abraham Lincoln Walks at Midnight - 
Marlene Kleinman, mezzosoprano; Johana Harris, piano; Veda Reynolds, violin; and Charles 
Brennand, cello; Quintet for piano and strings (1937) - Johana Harris, piano and the Stringart 
Quartet (Veda Reynolds, violin; Irwin Eisenberg, violin; Maurice Kaplow, viola; Charles 
Brennand, cello). 


SIXTH EVENT, October 14, at 8:00 P.M. The Philadelphia Orchestra's Junior Students’ 
Concert (2nd half) at the Academy of Music. 


Program: W. Burle Marx (Brazil-U.S. A. ): 1863: The Gettysburg Address (world premiére), 
baritone soloist: Rodney Stenborg; George Chadwick (U.S.A.): Jubilee Overture; Aaron 
Copland (U.S. A.): Buckaroo Holiday; Saturday Night Waltz; and Hoe- Down from the ballet, 
"Rodeo" - Philadelphia Orchestra, conductor: William R. Smith (assistant conductor). 


SEVENTH AND EIGHTH EVENTS, October 23, at 2:00 P.M. and October 24, at 8:30 P.M. 
Philadelphia Orchestra's subscription concerts at the Academy of Music. 


Program: Ned Rorem (U.S.A. ): Tone Poem, "Eagles" (world premiére) - Philadelphia 
Orchestra, conductor: Eugene Ormandy, 


NINTH EVENT, November l, at 11:00 A.M. Sunday service at the First Baptist Church, 


Program: Richard Purvis (U.S. A.): Penitence, for organ; Leo Sowerby (U.S.A. ): Picardy, 
for organ; Alan Hovhaness (U.S. A.):Why Hast Thou Cast Us Off (Anthem); William Billings 
(U.S.A. ): David's Lamentation - organist and choir director: J. Earl Ness. 


TENTH EVENT, November 1, at 8:00 P.M. at the First Baptist Church, 


Program: Seven fuging tunes: Eliakim Doolittle (U.S. A.): Exhortation; Justin Morgan (U.S.A. ): 
Montgomery; Daniel Read (U.S.A. ): Supplication; Justin Morgan (U.S.A. ): Huntingdon; 

William Billings (U.S.A.): Washington; Timothy Swan (U.S. A.): Rainbow; M. Kyes (U.S.A.): 
Crucifixion; Norman Dello Joio: Psalm of David (1951) - organist and choir director: J. Earl 


Ness, 


ELEVENTH EVENT, November 7, at 11:00 A.M. Philadelphia Orchestra Children's Concert 
at the Academy of Music. 


Program: Ferde Grofé (U.S. A.): Excerpts, Grand Canyon Suite; Virgil Thomson (U.S.A. ): 

Ex cerpts, The Plow That Broke The Plains; David Saturen, arr. (U.S.A.): "Swing Low Sweet 
Chariot" and '"' Joshua Fit de Battle'"' (Holton Hackett, baritone); Harl McDonald, arr. (U.S.A.) 
Legend of the Arkansas Traveler; Morton Gould, arr. (U.S.A.): Yankee Doodle; John Philip 
Sousa (U.S. A.): El Capitan - Philadelphia Orchestra, conductor: William R. Smith (assistant 
conductor). 


TWELFTH EVENT, November 8, at 4:00 P.M. at St. Mark's Church, Frankford. 'Churching 
of the Colors", 


Program: Healey Willan (Canada): Prelude on "Ebenezer"; Randall Thompson (U.S.A. ): Last 
Words of King David; H. A. Matthews (U.S. A.): Recessional; Virgil Thomson (U.S. A.): Agnus 
Dei - Organist and Choirmaster: Mrs. Anna G. N. MacGregor, guest organist: Edna Hemingway. 














THIRTEENTH EVENT, November 15, at 12:15 P.M. at St. Monica's Church, 


Program: Alberto Ginastera (Argentina): Tocata, Villancico y Fuga (Philadelphia premiére); 
Vincent Persichetti (U.S.A.): Children's Hymn; Robert Elmore (U.S. A.): What Offering 
Shall I bring to Thee?; Heitor Villa-Lobos (Brazil): Mass in honor of St. Sebastian (Phila- 
delphia premiére) - music director: Anselmo Inforzato, organist: Loretta Salvadore. 


FOURTEENTH EVENT, November 22, at 4:00 P.M. at the First Presbyterian Church, 
Ardmore, 


Program: "Sacred Music of America", Gardner Read (U.S.A. ): 3 preludes on old Southern 
hymns - ''Thou man of grief remember me", "On Jordan's stormy banks I stand", ''David, 

The King, was Grieved and Moved" (melody by William Billings); William Selby 1738-1798 
(U.S.A. ): Thanksgiving anthem; William Billings 1746-1800 (U.S.A. ): Lift up your Eyes; 
Jordan; Timothy Swan 1757-1842 (U.S. A.): Bristol; Johann Friedrich Peter 1746-1813 (U.S.A. ): 
Two Moravian Anthems: "It is a Precious Thing" and "I Will Sing to the Lord"; Jaromir 
Weinberger (U.S. A.): Psalm 150; John La Montaine (U.S. A.): Sanctuary; Randall Thompson: 
(U.S. A.): Alleluia - Organist and director: Claribel Thomson, tenor: Howell Zulick. 


FIFTEENTH EVENT, November 22, at 8:00 P.M. at the Janes Methodist Church, 


Program: Randall Thompson (U.S.A.): The Peaceable Kingdom - guest director: J. Edward 
Hoy. 


SIXTEENTH EVENT, November 22, at 8:15 P.M. under the auspices of the Contemporary 
Music Guild at the Irvine Auditorium. 


Program: Concert of Philadelphia premiéres of modern jazz. John Lewis (U.S. A.): From 
Suite, European Windows; Pete Rugolo, Robert Graettinger, Franklyn Marks, Stan Kenton 
(all U.S. A.): Music written for Stan Kenton, with strings - Philadelphia Jazz Orchestra 
Contemporary Guild Orchestra, conductor: Jimmy De Preist. 


SEVENTEENTH EVENT, November 22, at 8:15 P.M. Philadelphia Coffee Concert at the 
Benjamin Franklin Hotel. 


Program: Joseph Castaldo (U.S.A.): First String Quartet - Stringart Quartet. 


EIGHTEENTH EVENT, November 24, at 8:30 P. M. under the auspices of the Composers 
Forum and YMHA at YMHA. 


Program: Three Philadelphia premiéres, Vincent Persichetti (U.S. A.): Third String 
Quartet - Walden String Quartet; Three Joyce Songs: Unquiet Heart, Brigid's Song, Noise of 
Waters - Marlene Kleinman, soprano, Dorothea Persichetti, piano; Elliott Carter (U.S.A. ): 
String Quartet - Walden Quartet, 


NINETEENTH EVENT, November 25, at 8:30 P.M. An Urban League Guild concert at the 
Ethical Culture auditorium. 


Program: Ernest Bloch (U.S.A. ): Historiettes au Crepuscule: Legende, les Fleurs, Ronde, 
Complainte; Norman dello Joio (U.S. A. ): How do I love thee?; Samuel Barber (U.S.A.): 

Rain has fallen; Dover Beach, for voice and string quartet - David Arben, violin; Lung 

Tung, violin; Morris Kaplow, viola; Yuan Tung, cello; H. T. Burleigh, arr. (U.S.A.): 

Sinner Please Don't 'Let dis Harves' Pass; Hall Johnson, arr. (U.S, A.): Oh Glory; My Good 

Lord Done Been Here - Louise Parker, contralto. 9 
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TWENTIETH EVENT, November 29, at 11:00 A.M., Narberth Methodist Church, Sunday 


service, 


Program: Vincent Persichetti (U.S.A.): Anthem, Seek the Highest, and Hymns and Responses 
- music director: W. B. Hillard Comstock, 


TWENTY-FIRST EVENT, December 3, at 8:15 P,. M. The Frankford Symphony Orchestra 
at the Frankford High School Auditorium, 


Program: George Gershwin (U.S.A. ): Selections from "Forgy and Bess" - conductor: Henry 
L. Pearlberg. 


TWENTY-SECOND EVENT, December 5, at 10:45 A.M. under the auspices of the Philadelphia 
Teachers Association of the Division of Music, Philadelphia School District at the Phila- 
delphia High School for Girls. 


Program: Lecture Demonstration by Jeanne Behrend: "Exploring Music in and around 
Philadelphia", Alexander Reinagle 1756-1809 (U.S. A.): Piano Sonata, first movement - 
Jeanne Behrend, piano; Francis Hopkinson 1737-1791 (U.S. A.): My Days Have Been So 
Wondrous Free; Beneath a Weeping Willow's Shade; Benjamin Carr 1768-1831 (U.S. A.): Why 
Huntress, Why - Harriet Forman, soprano; William Billings 1746-1800 (U.S. A.): The 

Rose of Sharon (in tune book, ''The Philadelphia Harmony") - Recording; Johann Friedrich 
Peter 1746-1813 (U.S. A.): The Lord's in His Holy Temple; John Antes 1740-1811 (U.S.A. ): 
Go, Congregation, Go - Harriet Forman, soprano; J. F. Peter (U.S.A.): String Quintet, G 
major (arr. Hanson) - recording; John Antes U.S. A.: Oh Deepest Grief - recording; David 
Moritz Michael 1751-1825 (U.S. A.): Parthia in E flat major, for woodwinds; Das Lobgesang 
(Amish Hymn) - recordings; Stephen Foster 1826-1864 (U.S.A.): The Tioga Waltz, for two 
flutes - Susan Reiber, Sandra Miller (both nine years old); Frances McCollin (U.S.A. ): All 
My Heart This Night Rejoices - recording; Samuel Barber (U.S. A.): The Daisies; Sure on 
This Shining Night; Bessie Bobtail - Harriet Forman, soprano; Vincent Persichetti (U.S.A. ): 
Psalm, for band - recording. 


TWENTY-THIRD EVENT, December 6, at 8:30 P.M. Sunday Night Chamber Music Society 
concert at the home of Mr. and Mrs. A. A. Alexander. 


Program: Daniel Gregory Mason (U.S. A.): Variations on Theme by John Powell; Samuel 
Barber (U.S.A.): Serenade, Op. 1; Heitor Villa-Lobos (Brazil): Quartet No. 17 (1957) - The 
Cheltenham String Quartet: Florence Rosenzweig, violin; Jaromir Holesovsky, violin; 
Morris Shostock, viola; David Guggenheim, cello. 


TWENTY-FOURTH EVENT, December 8, at 8:00 P.M. under the auspices of the Tertulia 
Group, Pan American Association at the University of Pennsylvania Christian Association. 


Program: Domingo Santa Cruz (Chile): Cantares de Pascua; Virgil Thompson (U.S.A. ): 
Agnus Dei; Robert E. Page (U.S. A.): Do You Know The One? - Women's Glee Club of 
Temple University, conductor: Robert E. Page; John Jacob Niles, arr. (U.S.A.): Carol 

of the Birds - Elizabeth Brashears, soprano; Robert E. Page, arr. (U.S.A.): Three 
Christmas spirituals: The Blessings of Mary; Poor Little Jesus; The Angel Band - Women's 
Glee Club of Temple University, conductor: Robert E, Page; Folk songs of Colombia and 
Mexico - Ignacio Hernandez, Colombian folk singer. 


TWENTY-FIFTH EVENT, December 9, at 8:30 P.M. under the auspices of the Amerita 
String Orchestra, at the van Pelt Auditorium, Art Museum. 


Program: David Diamond (U.S. A.): Rounds; Vincent Persichetti (U.S. A.): The Hollow Men 
- leader: David Madison, trumpeter: Gilbert Johnson 

















TWENTY-SIXTH EVENT, December ll, at 8:30 P.M. at the International House. 


Program: Posada by Spanish-speaking students. 


TWENTY-SEVENTH EVENT, December 14, at 1:00 P.M. Temple Judea Sisterhood, demon- 
stration of piano teaching material at Temple Judea. 


Program: Irving Fine (U.S. A.): Victory March of the Elephants; Lullaby for a Baby Panda; 
Robert McBride (U.S. A.): Tall-in-the-Saddle; Paul Nordoff (U.S. A.): Appalachian Dance; 
Hill Song; Heitor Villa-Lobos (Brazil): Two children's songs from Brazil: Constante, and 
Circle Dance; Herbert Elwell (U.S. A.): Plaint; Leo Kraft (U.S. A.): Perky Pete; Vittorio 
Giannini (U.S. A.): Prelude; William Schuman (U.S. A.): Piano Mood III, Dynamic; Louis 
Moreau Gottschalk (U.S.A.): The Banjo - Arthur Parris, pianist. 


TWENTY-EIGHTH EVENT, December 15, at 8:30 P.M. Tabernacle Presbyterian Church 
Christmas Candlelight Service. 


Program: Darius Milhaud (U.S. A.): Pastorale (1942); Searle Wright (U.S. A.): Prelude on 
"Greensleeves" (1954); Everett Titcomb (U.S. A.): Puer Natus Est; Searle Wright (U.S. A.): 
Fanfare Noel (1958) - Clarence Snyder, organist; Louie White (U.S. A.): This Son so Young 
(1954) - Jeannette Free, soprano; Vittorio Giannini (U.S. A.): A canticle of Christmas (1951) 
- Rodney Stenborg, baritone; Robert Elmore (U.S. A.): The Night of the Star; Richard 
Purvis (U.S.A.): Toccata on Adeste Fideles - Clarence Snyder, organist. 


TWENTY-NINTH EVENT, December 20, at 4:00 P.M. at the Main Line Unitarian Fellow- 
ship. 

Program: Roger Hannahs (U.S. A.): Cantata for the Nativity - music director: Dorothy 
Koenig. 

THIRTIETH EVENT, December 20, at 8:00 P.M. at St. Monica's Church. 

Program: Robert Elmore (U.S.A. ): The Incarnate Word - Music director: Anselmo Inforzato. 
THIRTY-FIRST EVENT, December 2l, at 1:00 P.M. at the Philadelphia High School for 
Girls. 

Program: John Crawford (U.S. A.): Magnificat - conductor: Lotta Hertlein; Lloyd Pfautsch 
(U.S. A.): Narrativé Carol; Frances McCollin (U.S. A.): Come Hither, Ye Faithful - 
conductor: Marguerite M. Goll. 


1960 
THIRTY-SECOND EVENT, January 2, at 3:00 P.M. at the University Museum. 


Program: Carl Anton Wirth (U.S. A.): Portals; Constant Vauclain (U.S.A. ): Concertino for 
Piano and Strings - University Museum Sinfonietta, conductor: Joseph Barone; soloist: 
Malvina Leshock, pianist. 


THIRTY-THIRD EVENT, January 9, at 3:00 P.M. at the University Museum. 


Program: Claire Polin (U.S. A.): Scenes from Gilgamesh; Louis Mennini (U.S.A. ): Arioso - 
University Museum Sinfonietta - conductor: Joseph Barone. 


II 
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THIRTY-FOURTH EVENT, January 10, at 11:00 P.M. Solemn mass at St. Mark's Church. 


Program: Samuel Barber (U.S.A.): Adagio, arr. by Strickland; Healey Willan (Canada): 
Kyrie (Missa Corde Natus); Sanctus, Benedictus, Qui Venit; Agnus Dei; Everett Titcomb 
(U.S.A. ): We have Seen His Star; Philip James (U.S. A.): March of the Magi - choirmaster: 
Wesley A. Day. 


THIRTY-FIFTH EVENT, January ll, at 2:00 P.M. The Matinee Music Club at the Bellevue 
Stratford Hotel. 


Program: Richard Winslow (U.S.A.): Against Pride in Clothes; William Schuman (U.S. A.): 


Holiday Song; Elie Siegmeister (U.S. A.): Lazy Afternoon - Matinee Music Club Choral 


Ensemble, conductor: Don H. Razey. 


THIRTY-SIXTH EVENT, January 12, at 8:30 P.M. at St. David's Chapel, Devon. 


Program: Vittorio Giannini (U.S. A.): Canticle of the Martyrs - music director: Frederick 


Roye. 


THIRTY-SEVENTH EVENT, January 16, at 3:00 P.M. at the University Museum. 


Program: Samuel Barber (U.S.A. ): Adagio for Strings; José Serebrier (Uruguay): Elegy. 


- University Museum Sinfonietta, conductor: Joseph Barone. 


THIRTY-EIGHTH EVENT, January 20, at 3:00 P.M. Recorder Group of the Community 
Chamber Music Groups at 136 Radnor Road, Bryn Mawr. 


Program: John Davison (U.S. A.): Suite for Recorders; Edward Handy (U.S.A.): 'Paean" 


from opera "'Aucassin and Nicolette - leader: Allen B. Clayton. 


THIRTY-NINTH EVENT, January 21, at 8:30 P.M. under the auspices of the Philadelphia Art 
Alliance at the Ethical Society Auditorium 


Program: Elliott Carter (U.S. A.): Quartet (Philadelphia premiére) - Andrew Lolya, flute; 
Josef Marx, oboe; Robert Conant, harpsichord; Joan Brockway, cello; George Rochberg 
(U.S.A. ): La Bocca della Verita (world premiére) - Josef Marx, oboe; David Tudor, piano. 


FORTIETH EVENT, January 25, at 8:30 P.M. under the auspices of the Urban League 
Guild at the Ethical Society Auditorium. 


Program: Lecture performance on the art of jazz, by Jimmy De Preist. Youmans-Caesar 
(U.S. A.): I Want To Be Happy; Richard Grossman (U.S. A.): Dr. Fang; Owen Marshall (U. 
S.A. ): Cackel-Hut; Nite People; Young-Washington (U.S.A. ): Stella by Starlight; Owen 
Marshall (U.S. A. ): Home Folks; Thelonius Monk (U.S. A.): 'Round About Midnight; Jimmy 
De Preist (U.S. A.): from 'Impetus" Suite - Jimmy De Preist Quintet: Richard Grossman, 
piano; Owen Marshall, trumpet; Arthur Harper, 'bass; Odean Pope, tenor sax; Jimmy De 
Preist, percussion. 


FORTY-FIRST EVENT, February 2, at 8:00 P.M. at the Academy of Music. "Schools on 
Parade", 15th annual performance by the Philadelphia Public Schools. 


Program: J. P. Holesovsky {U.S.A.): Call to the Colors; Edwin E. Heilakka (U.S. A.): 
Fanfare for Trumpets, Trombones, Orchestra; Joseph Wagner (U.S. A.): Ballad of Brother- 




















hood; Henry Cowell (U.S. A.): Hymn and Fuguing Tune No. 3; Carl Anton Wirth (U.S.A. ); 
Elegy on Appalachian Folk Song; Aaron Copland (U.S. A.): Danzon Cubano (from Cuban dance); 
Randall Thompson (U.S. A.): Glory to God in the Highest; R. Goldbeck, arr. Aschenbrenner 


(U.S. A.): Angelic Choir; Normand Lockwood (U.S. A.): Shout for Joy; Carlos Chavez (Mexico). 


Tree of Sorrow; Norman Dello Joio (U.S. A.): A Jubilant Song; Frederick Beckman (U.S.A. ): 
American Carioca, for bells and orchestra; William Schuman (U.S.A.): This is our Time, 
Secular Cantata No. | - All-Philadelphia Senior High School Choir and Orchestra, conductors: 
Louis G. Wersen, Director, Division of Music Education and Eleanor Tipton, Director, 
Supervisor, Division of Music Education; accompanist: John Henzel, Bartram High School; 
Bell Ensemble with Orchestra: pupils from Creighton Elementary School trained by Emma 
Heck, 


FORTY-SECOND EVENT, 8:30 P.M. The Amerita String Orchestra at the van Pelt Audi- 
torium, Art Museum, 


Program: Samuel Barber (U.S.A. ): Adagio; Vittorio Giannini (U.S. A.): Prelude and Fugue - 
David Madison, leader. 


FORTY-THIRD EVENT, February 7, at 4:00 P.M. Haverford College, recital of South 
American piano music. 


Program: Francisco Mignone (Brazil): Lenda Sertaneja No. 7; Fructuoso Viana (Brazil): 
Jogos Pueris; Camargo Guarnieri (Brazil): Ponteios Nos. 24 and 30; Dansa Negra; Sonatina 
No. 3 (in the Gclef); Andrés SAs (Peru): Himno y Danza; Alberto Ginastera (Argentina): 
Rondo on Argentine Children's Folk Tunes; Roberto Carpio Valdés (Peru): Suite; Carlos 
Guastavino (Argentina): Bailecito; Heitor Villa-Lobos (Brazil): Four pieces from the Guia 
Practico: Chéro No. 5, ImpressGdes Seresteiras, Dansa do Indio Branco - Isabel Mourdo, 
Brazilian pianist. 


FORT Y-FOURTH EVENT, February 7, at 3:00 P.M. 52nd. annual pupils' concert of the 
Settlement Music School. 


Program: Papas (Latin America): Flamenco - David Baskin, guitar; Haitian folk song: 
Erzulie Malade - Marlene Ralis, soprano; Granville Bantock, arr. (U.S.A. ): Dakota 
Serenade, Indian song - Children's Music Workshop, director: Lillian Mallin; Louis 
Bourgeois (U.S. A.): Psalm 100, as sung by Puritans - Choral ensemble, director: Morris 
Henken, soloist: Howard Nevison, baritone; Justin Morgan (U.S. A.): Montgomery; William 
Billings (U.S. A.): Chester; John Antes (U.S. A.): In Deepest Grief - Brass Ensemble, 
director: Sigmund Hering; Daniel Gregory Mason (U.S.A.): String Quartet on Negro Themes 
- Judi Newman, violin; Booker T. Rowe, violin; Roselyn Weidringer, viola; Ronald 
Lipscomb, cello; director: Edgar Ortenberg; Thurlow Lieurance (U.S.A.): Caprice 
(Cheyenne Indian) - Ira Mellman, piano; Roy Harris (U.S. A.): Streets of Laredo - Maria 
Felice, piano; Aaron Copland (U.S. A.): Hoe-down - Marci Zelmanoff, violin and Eugene 
Klein, piano; Gian Carlo Menotti (U.S. A.) Magda's aria, 'The Consul" - Rita Korotkin, 
soprano and Leah Mellman, piano;George Gershwin (U.S. A.): Rhapsody in Blue - Larry 
Bein and Susan Roach, piano; Kent Kennan (U.S. A.): Night Soliloquy - Peter MacKinnan, 
flute; Samuel Barber (U.S.A. ): Adagio for Strings; Robert McBride (U.S. A.): Pumpkin 
Eater's Little Fugue - String Ensemble, director: Maier Levin; Kroll (U.S.A. ): Donkey 
Doodle - Lorraine Glass and Herschel Wise, violins; John Henry (U.S. foksong) - Kenneth 
Snipes, baritone and David Baskin, guitar; Leo Kraft (U.S.A.): Perky Pete - Vicki Portney, 
piano; Edward MacDowell (U.S. A.): March Wind - Rena Fruchter, piano; Kurt Weill (U.S. 
A.): "Somehow I Never" (from "Street Scene") - Dorothy Saul, soprano and Leah Mellman, 
piano; J. A. Carpenter (U.S.A.): I Bring You Colored Toys - Beverley Glenn, soprano and 
Grace Hobson, piano; Octavio Pinto (Brazil): Run, Run - Lesley Lichtstein, piano; Heitor 
Villa-Lobos (Brazil): Polichinelle - Wanda Johnson; Sacy - Diana Cusmina; Alnitah - Shirley 
Gray; Earl Robinson (U.S. A.): Ballad for Americans - Choral Ensemble, Walter Flagg, 
baritone, Virginia Pancoast, piano. 
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FORTY-FIFTH EVENT - February 7, at 4:30 P.M. Children's vesper service at the 2nd 
Baptist Church, Germantown. 


Program: William Billings (U.S. A.): Thou Art The High; Christian Gregor (Moravia): Hosanna; 
Vincent Persichetti (U.S. A. ): God Who Made The Earth; Healey Willan (Canada): Come, Jesus, 
Holy Child; Joseph Clokey (U.S. A.): Let Us With A Gladsome Mind; W.E. Wells, arr. (U.S. 
A): Little Wheel A-Turnin'; Curtis York (U.S. A.): For The Beauty Of The Earth-Five Child- 
dren's Choirs: 2nd Baptist Church, Germantown, director: Curtis York, St. Thomas Church, 
Whitemarsh, director: Eugene Roan; Mt. Airy Presbyterian Church, director: Virgina Chees- 
man; Memorial Church of Good Shepherd, director: W.E. Wells; Minnesingers of William 
Penn Charter School, director: W.E. Wells; Samuel Barber (U.S. A.): Wondrous Love, Vari- 
ations on a shape note tune; Robert Elmore (U.S. A.): Pavane, from Rhythmic Suite; Seth 
Bingham (U.S. A.): Festal Song - Eugene Roan, organ. 


FORTY-SIXTH EVENT, February 14, at 5:00 P.M. at the St. Peter's Choir School - Harold 
W. Gilbert, choirmaster. 


Program: Mrs. H.H.A. Beach (U.S. A.): Thou Knowest Lord; Harold W. Friedell (U.S.A. ): 
King of Glory; Healey Willan (Canada): How They So Softly Rest; Robert Elmore (U.S. A.): 
He Who Would Valiant Be; T. Tertius Noble (U.S.A. ): Magnificat and Nunc Dimittis. 


FORTY-SEVENTH EVENT, February 16, at 2:30 P.M. under the auspices of the Matinee 
Music Club at the Bellevue Stratford Hotel. 


Program: Orlando Otey (Mexico-U.S.A.): Suite for Strings; Tzintzunzan; Aaron Copland 
(U.S. A.): Hoe-Down, from ballet "Rodeo" - String Ensemble, conductor: Louis Vyner. 


FORTY-EIGHTH EVENT, February 17, at 8:30 P.M. under the auspices of the Jenkintown 
Music Studios at the Tyler School of Fine Arts. 


Program: Russell Woollen (U.S. A.): Sonata for Four Hands - Monroe Levin and Cameron 
McGraw, piano duettists. 


FORTY-NINTH EVENT, February 23, at 8:30 P.M. Urban League Guild Piano Recital at 
the Ethical Society Auditorium. 


Program: Aaron Copland (U.S. A.): Passacaglia; Samuel Barber (U.S. A.): Piano sonata; 
George Gershwin (U.S. A.): Three Preludes - Charles Engel, pianist. 


FIFTIETH EVENT, February 24, at 8:30 P.M. Philadelphia Art Alliance lecture. 
Program: Lecture by Roger Sessions (U.S.A. ). 

FIFTY-FIRST EVENT, February 26, at 8:30 P.M. under the auspices of the Philadelphia 
Lyric Opera Company at the Academy of Music. 

Program: Carlisle Floyd (U.S. A.): "Susannah" (Phildelphia premiére) - The New York City 
Opera Company. 

FIFTY-SECOND EVENT, February 27, at 8:00 P.M. The Chestnut Hill Academy Bi-State 
Festival of Contemporary Music at the Academy gymnasium. 


Program: Randall Thompson (U.S. A.): Now I Lay Me Down to Sleep; Vincent Persichetti 
(U.S. A.): This Is The Garden; Roy Harris (U.S. A.): They Say That Susan Has No Heart For 











Learning - Stevens School Glee Club, director: Julia Hunn; Jack Kilpatrick (U.S.A. ): Smoke; 
When Through The Wasted Wolde; Home-Faring at Sunset; Alan Hovhaness (U.S.A.): The 
Brightness of Our Moon; Theron Kirk (U.S. A.); Psalm 51 - The Park School Madrigal Group 
of Baltimore, Maryland, director: Jack Ramey; Vincent Persichetti (U.S. A.):sam was a 

man, jimmie's got a goil; Albert Conkey (U.S. A.): Visions Fugitives; Aaron Copland (U.S. A.): 
I Bought Me a Cat, arr. by Fine - Chestnut Hill Academy Glee Club, director: Albert Conkey. 


FIFTY- THIRD EVENT, February 28, at 3:30 P.M. Community Chamber Music Groups; a 
joint program by the Choral Group and 2-piano Groups at 136 Radnor Road, Bryn Mawr. 


Program: Darius Milhaud: Le Bal Martiniquais; Theodore Chanler (U.S. A.): The Second 
Joyful Mystery - Martha Biddle, Louis Gorson, duo-pianists; Aaron Copland (U.S. A. ): 
Simple Gifts (Shaker Song); Domingo Santa Cruz (Chile): From Heaven The Lord Came Forth; 
John Jacob Niles (U.S. A.): Sing We The Virgin Mary - Choral Group, conductor: Joseph 
Barboza; Allen Sapp (U.S. A.): Dialogues - Susanna Carter, June Aiken, duo-pianists; 

Virgil Thomson (U.S. A.): Agnus Dei; Henry Cowell (U.S. A.): American Muse; Roy Harris 
(U.S.A.): They Say That Susan Has No Heart For Learning - Choral Group; John Powell 
(U.S.A. ): Natchez-On-The-Hill; George Boyle (U.S. A. ): Danse Négre - Lee Gaillard, Phyllis 
Jones, duo-pianists. 


FIFTY-FOURTH EVENT,March l, 8:15 P.M. The Lancaster Symphony Orchestra at McCaskey 
High School, Lancaster, Pennsylvania. 


Program: Howard Hanson (U.S.A. ): Fifth Symphony - conductor: Louis Vyner. 


FIFTY-FIFTH EVENT, March 4, at 8:30 P.M. The National Association for American 
Composers and Conductors, Inc., Philadelphia Chapter at the Art Alliance. 


Program: Marcel Farango (U.S.A.): String Trio - Vivian Waters, violin; Lee Yeingst, viola; 
Roy Christiansen, cello; Daniel Harrison (U.S. A.): Sonata for Cello and Piano - Roy Chris- 
tiansen, cello; and George Reeves, piano; John Alden Carpenter (U.S. A.): The Sleep That 
Flits; Colored Toys; On the Seashore of Endless Worlds; Carlisle Floyd (U.S.A. ): Ain't It 

a Pretty Night?; The Trees on The Mountain; Charles E. Ives (U.S.A.): Abide With Me; 
Tarrant Moss; Berceuse; The Greatest Man; Serenity; Walking; Evening; The See'r - Winifred 
Keane, soprano and George Reeves, piano. 


FIFTY-SIXTH EVENT, March 9, at 5:00 P.M. Curtis Institute concert of works by Alumnus 
Samuel Barber on his 50th birthday. 


Program: Samuel Barber (U.S. A.): Dover Beach, Op. 3 - Barry Hanner, baritone and the 
Curtis String Quartet; Sonata for Cello and Piano, Op. 6 - Orlando Cole, cello; and Vladimir 
Sokoloff, piano; Souvenirs, Op. 28 (Ballet Suite) - Eleanor and Vladimir Sokoloff, duo-pia- 
nists; Sonata for piano, Op. 26 - Ruth Meckler, piano. 


FIFTY-SEVENTH EVENT, March 12, at 8:00 P.M. The American Guild of Organists, Pennsyl- 
vania Chapter, at the lst Prebyterian Church, Ardmore. 


Program: William Selby 1738-1798 (U.S. A.): Thanksgiving Anthem; Timothy Swan 1757-1842 
(U.S. A.): Bristol; William Billings (U.S. A.): Jordan; Lift Up Your Eyes - director: Claribel 
Thomson; William Selby (U.S. A.): Voluntary Prelude and Fugue; Arthur Foote (U.S. A. ): 
Nocturne; Robert Leach Bedell (U.S. A.): Elevation; Seth Bingham (U.S.A.): Prelude on 
"Need" - C. Robert Ege, organ; John La Montaine (U.S.A. ): Sanctuary - Thomas Perkins, 
baritone - Director: Claribel Thomson; Richard Purvis (U.S. A.): Partita on Easter Chorale 
- C. Robert Ege; Robert Crandell (U.S. A.): The Second Beatitude - Carol Courtman, sopra- 
no; Ernst Bacon (U.S, A.): Three Hymns: The Eternal Goodness; The Soule; Child's Evening 
Hymn; Randall Thompson (U.S.A. ): Alleluia - Director: Claribel Thomson. 
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FIFTY- EIGHTH EVENT, March 16, at 8:30 P.M. under the auspices of the Philadelphia 
Art Alliance at the Ethical Society Auditorium. The Singing City Chorale - conductor: 
Elaine Brown. 


Program: Justin Morgan (U.S. A.): Montgomery; William Billings (U.S. A.): Thus Saith The 
High; Highbridge from "The Missouri Harmony", Noss, Ed.; William Billings (U.S. A.): 
When Jesus Wept; Be Glad Then, America; Stanley Hollingsworth (U.S. A. ): Stabat Mater; 
Howard Hanson (U.S.A. ): How Excellent Thy Name; Lukas Foss (U.S.A.): Behold! I Build 
An House; Ned Rorem (U.S. A.): From An Unknown Past - Louis Calabro (U.S.A.): Rain 
Has Fallen; Claudio Spies (Chile-U.S.A.): Verses From the Book of Ruth (Both Calabro 
and Spies works are premiéres commissioned by the Eurydice Award Committee of the 
Philadelphia Art Alliance) - Dorothea Persichetti, narrator; May Spang, contralto; Doris 
Schmauk, Eleanor Beesley, sopranos, Elaine Kligerman, pianist; Jean Berger (Brasil-U. 
S. A.): No Man Is An Island; Peter Mennin (U.S.A. ): Bought Locks; Norman Dello Joio (U.S. 
A. ): Song of the Open Road - Edwin McCoy, trumpet and Richard Bloesch, piano. 


FIFTY- NINTH EVENT, March 17, at 8:30 P.M. Philadelphia Record Society. Program of 
American Tape and Electronic Music at the Philadelphia Music Academy. 


Program: V. Ussachevsky (U.S. A.): Sonic Contours; Otto Luening (U.S. A.): Fantasy in 
Space; Suite from King Lear; Luening and Ussachevsky (U.S. A.): Poem in Cycles and Bells; 
Rhapsodic Variations; Gordon Longfellow (U.S. A.): Notes on the History of a World - speaker: 
Jeanne Behrend. 


SIXTIETH EVENT, March 20, at 8:00 P.M. "Schools on Parade" for Music Educators 
National Conference at Atlantic City. 


Program: Repeat of February 2 program. 


SIXTY-FIRST EVENT, March 21, at 8:30 P.M. Recital at the Ethical Society Auditorium. 


Program: Heitor Villa-Lobos (Brazil): 2nd Suite, Prole do Bébé; Charles T. Griffes (U.S.A. ): 


Sonata for piano - Malvina Leshock, pianist. 


SIXTY SECOND AND SIXTY THIRD EVENTS, March 25, 26, at 8:15 P.M. Germantown 
Friends School Spring concert, lst half. 


Program: Igor Stravinsky, (U.S.A.): Symphony of Psalms- School Orchestra and Choir, 


director: Mary Brewer, Head, Music Department; Kleeman, arr.(French-Canadian): A La 


Claire Fontaine; Aaren Copland, arr. (U.S.A.): Simple Gifts; Allen Clayton, arr.: Limbo 
(Trinidad); Tutu Maramba (Brazil); Aaron Copland (U.S. A.): Las Agachadas. 


SIXT Y-FOURTH EVENT, March 27, at 8:00 P.M. at St. Mark's Church, Frankford. 


Program: Alec Wyton (U.S. A.): Festival Holy Communion - 3 church choirs: St. Aldan's, 


Cheltenham, director: Ethel Reed; St. Peter's Glenside, director: James E. Bryan; St. 


Marks, Frankford, director: Anna G. N. MacGregor. 


SIXTY-FIFTH EVENT, March 27, at 8:30 P.M. Philadelphia Little Symphony at the 
University Museum Auditorium. 


Program: Joseph Castaldo (U.S. A.): Epigrams for piano and orchestra (world premiére) - 


conductor: Robert Mandell; soloist: Natalie Hinderas, pianist. 











SIXTY- SIXTH EVENT, March 30, 8:30 P.M. Pan American Association of Philadelphia 
presents Olga Coelho as a salute to Brazil on the inauguration of its new capital, Brasilia, 
at the Ethical Society Auditorium. 


Program: Olga Coelho, arr. (Brazil): From Those Green Hills (Peru); Put Your Little Hat 
a Little Lower (Bambuco) (Colombia); Casinha Pequeninha (Brazil); La Mulita (Argentina); 
Xang6 (Brazil); Heitor Villa-Lobos (Brazil): Bachiana Brasileira No. 5; Camargo Guarnieri 
(Brazil): Eu vou m'embora; A. Segovia, arr.: El Vito (Mexico); the Owl Song (Mexico); Olga 
Coelho (Brazil): Kyrie Eleison (Street Cry); Jayme Ovalle (Brazil): Azulaéo; Hekel Tavares 
(Brazil): The Little Frog (Embolada). 


SIXTY-SEVENTH EVENT, April 3, at 8:00 P.M. at St. Peters Church, Glenside. 


Program: Repeat of March 27 program at St. Marks - director: James E. Bryan. 


SIXTY-EIGHTH EVENT,April 9, at 8:00 P.M. American Guild of Organist lecture-concert on 
18th century American music at the lst Methodist Church, Germantown. 


Program: Jeanne Behrend, speaker; William Billings (U.S. A.): Jargon; Supply Belcher 
(U.S. A.): The Request; William Billings (U.S. A.): Thus Saith the Lord; Morpheus; Modern 
Music; Eliakim Doolittle (U.S.A.) Exhortation; Justin Morgan (U.S. A.): Montgomery; Daniel 
Read (U.S. A.): Supplication - Temple University Choir, conductor: Robert E. Page; Francis 
Hopkinson (U.S. A.): My Days have Been So Wondrous Free; Beneath a Weeiping Willow's 
Shade; Benjamin Carr (U.S. A.): Why, Huntress, Why - Harriet Forman, soprano; Jeanne 
Behrend, piano; Alexander Reinagle (U.S. A.): Sonata in E, lst movement - Jeanne Behrend, 
piano; Jacob Kimball (U.S.A. ): Weathersfield; Charles T. Pachelbel (U.S. A.): Magnificat - 
Temple University Choir, conductor: Robert E. Page; Johann F. Peter (U.S.A.): The Lord 
is in His Holy Temple; John Antes (U.S. A.):Go, Congregation, Go - Harriet Forman, soprano; 
Jeanne Behrend, piano. 


SIXT Y-NINTH EVENT, April 10, at 7:45 P.M. St. Monica's Church, Salute to Brazil: First 
Performance in North America of musical treasures of Colonial Brazil, Lange, ed. in honor 
of Brazil's new capital, Brasilia. 


Program: José Joaquim Emerico Lobo de Mesquita (Brazil): Antiphona de Nossa Senhora; 
Marcos Coelho Netto (Brazil): Hymno: Maria Mater Gratiae; José J. E. Lobo de Mesquita 
(Brazil): Kyrie-Missa Grande; Ignacio Parreiras Neves (Brazil): Credo - (Sanctus, Bene- 
dictus, Agnus Dei) - director: Anselmo Inforzato; St. Monica's Men and Boys Choir; 
Instrumental Group; Loretta Salvadore, organist, 


SEVENTIETH EVENT, April 20 at 8:30 P.M. Jenkintown Music Studios Recital at the 
Tyler Art School: Harold Parker, bass-baritone. 


Program: Charles E. Ives (U.S. A.): Serenity; Autumn Leaves; Two Flowers; Children's 
Hour - Harold Parker, bass-baritone; Mildred Pearl, pianist. 


SEVENTY FIRST EVENT, April 2l, at 3:00 P.M. Bryn Mawr Music Study Club at 1384 Eagle 
Road, Radnor, Pennsylvania. 


Program: Robert L. Goodale (U.S. A.): Magnificat - conductor; Joseph Barboza; chorus, 
Anne Brown, soloist; Katherine Hoover, flute; Trude Caspar, violin; Helen Spencer, violin; 
Dorothy Polk, viola; Alison Fowle, cello; Samuel Barber (U.S.A. ): Rain Has Fallen; Paul 
Hindemith (U.S. A.): Sing on There in the Swamp; The Wild Flower's Song - Dorothy Koenig, 
soprano; Barbara Elliott Bailey, piano; Aaron Copland (U.S. A.): As It Fell Upon a Day - 
Dorothy Koenig, soprano; Jane Taylor Kiehner, flute; Charlotte Owen, clarinet.; Aaron 
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Healey Willan (Canada): Anthem, Hail, True Body; Everett Titcomb (U.S. A.): Prelude - 


Grosso; Paul Bowles (U.S. A.): Music for a Farce; Leon Pober (U.S. A.): Songs of Couch and 


Enzo Serafini; Solomon: George Pontoriero; Balkis: Barbara Mackey; The Butterfly: Richard 





Copland (U.S. A.) Passacaglia - Gladys Austin, piano; John Alden Carpenter (U.S. A.) The 
Day Is No More; Norman Dello Joio (U.S. A.): The Assassination; John Sacco (U.S.A.): 
Rapunzel - Lois Bampton, contralto; Mary Van Doren, piano; Heitor Villa-Lobos (Brazil): 
Duet for Violin and Viola - Dorothy Polk, violin; Trude Caspar, viola; Heitor Villa-Lobos 
(Brazil): Abril; Modinha; Francisco Mignone (Brazil): Quadrilha; Canticos de Obaluaye - 
Jane Ellis, soprano; Paula Van Valkenburgh, piano; Vincent Persichetti (U.S.A. ): Sonatine 
in C - Katherine Deuble, piano. 


SEVENTY SECOND EVENT, April 24, at 11:00 A.M. St. Clement's Church Solemn Mass, 
Program: Everett Titcomb (U.S. A.): Adoro Te Devote, for organ; Missa Salve Regina; 
choirmaster and organist: Norman Sill. 

SEVENTY-THIRD EVENT, April 25, at 8:30 P.M. The Urban League Guild Plays and Players, 
Audrey Bookspan Dance recital. All music recorded, 

Program: Heitor Villa-Lobos (Brazil): From Prole do Bébé; Ernest Bloch (U.S. A. ): Concerto 
Consolation. 

SEVENTY -FOURTH EVENT, April 26, at 8:15 P.M. Philadelphia Conservatory of Music, Opera 
Workshop at the New Century Club. 

Program: Randall Thompson: Opera, Solomon and Balkis (Philadelphia premiére) - director: 


Yanni; Butterfly's Wife: Rita Burrell; Egyptian Queen: Ellen Capone; at the piano: Samuel 
Brown and Chris Macatsoris. 


SEVENTY-FIFTH EVENT, April 27, at 8:30 P.M. Amerita String Orchestra at the van Pelt 
Auditorium, Philadelphia Art Museum. 





Program: Don Gillis (U.S. A.): Scherzo; Virgil Thomson (U.S.A. ): Cantabile - leader: David 


Madison. 


SEVENTY SIXTH EVENT, April 29, at 8:30 P.M. Reform Congregation Keneseth Israel's 
Fifth Annual Festival of Music for the Synagogue. 


Program: Abraham W. Binder (U.S.A.): Sabbath Service - organist and choirmaster: 


Frederick Roye; Marshall Heinbaugh chanting cantorial role. 


SEVENTY SEVENTH-EIGHTY FIRST EVENTS, April 22, 23, 28, 29, 30. Music Theater 
of Abington annual presentation at the Abington Senior High School. 


Program: Richard Rodgers (U.S. A.): Oklahoma: - dramatic director: Thelma O'Brien; music 
director: Betty Solly; choreographer: Bernadette Donnelly; accompanist: Elizabeth Weir; 
Laurey: Joan Caldwell; Curly: Bob Solly; Ado Annie: Laurie Wagman; Will Parker: Jack 
Scherff; Jud Parker: Neal Connor; Aunt Eller: Robin Frenz; Ali Hakim: Harold Pfeffer. 


EIGHTY SECOND EVENT, May 4, at 8:15 P.M. Festival Committee: First of four eveningsat the 
Skyline Room of the Free Library. 


Program: Stephen C. Foster (U.S.A.): There Are Plenty of Fish In The Sea; Summer Longings; 
Sidney Homer (U.S.A. ): Lullaby, Oh Lullaby; In the Meadow; The Sick Rose; - Dorothy 











Koenig, soprano; Barbara Elliott Bailey, pianist; Vincent Persichetti (U.S. A.): Sonata No. 8; 
William Bergsma (U.S. A.): Three Fantasies - Barbara Eliott Bailey, pianist; Ernst Bacon 
(U.S. A.): The Grass; John Edmunds (U.S.A.): O Death, Rock Me Asleep; Samuel Barber 
(U.S.A.): The Monk and His Cat; Rain Has Fallen - Dorothy Koenig, soprano; Barbara Elliott 
Bailey, pianist; Virgil Thompson (U.S. A.): From Opera "The Mother of Us All": I Say Never 
Again; What is Man; We Cannot Retrace Our Steps - Dorothy Koenig, soprano; Barbara Elliott 
Bailey, pianist; Charles T. Griffes (U.S. A.): Sonata for Piano - Barbara Elliott Bailey, 
pianist. 


EIGHTY-THIRD EVENT, May 4, at 8:30 P.M. under the auspices of the Jenkintown Music 
Studios at the Tyler School of Fine Arts. 


Program: Robert Palmer (U.S. A.): Quartet, piano and strings - Florence Rosensweig, 
violin; Morris Shostock, viola; David Guggenheim, cello; Cameron McGraw, piano, 


EIGHTY-FOURTH EVENT, May 5, at 8:15 P.M. Pottstown High School Choral Groups 
Spring Concert at the Senior High School Auditorium. Director: Edward F. O'Neill; accompa- 
nist; Sharon Laury, Class '6l 


Program: Ernst Bacon (U.S. A.): Seven Canons; Samuel Barber (U.S. A.): Mary Hynes; The 
Coolun - The Choir; Carlos Chavez (Mexico): La Paloma Azul; Camargo Guarnieri (Brazil): 
Vamos Aloanda; Domingo Santa Cruz (Chile): En Medio de Pajas Suaves; David Diamond (U. 
S.A.): All In Green Went My Love A-Riding; Irving Fine (U.S. A.): Three Choruses from 
Alice in Wonderland: The Duchess' Lullaby; The Lobster Quadrille; Father William; - The 
Girls Chorus; Gershwin-Warnick (U.S. A.): Selections from Porgy and Bess - The Choir. 


EIGHTY-FIFTH EVENT, May 5, at 8:30 P.M. Chamber Music of Harold Boatrite at the 
Ethical Society Auditorium. 


Program: Harold Boatrite (U.S. A.): Five Lyrics For Piano (1958) - Temple Painter, piano; 
Nocturnes for Voice (1954-60) - Benita Valente, soprano; Temple Painter, piano; Sonata for 
piano (1956) - Robert Greene, piano; String Quartet (1959) - Michael Tree, violin; Charles 
Castleman, violin; Karen Tuttle, viola; Robert Newkirk, cello. 


EIGHTY- SIXTH EVENT, May 6, at 10:30 A.M. Morning Assembly at the Erdenheim 
Elementary School. 


Program: Louis Moreau Gottschalk (U.S. A.): The Banjo (U.S. A.); March of the Gibaros 
(Puerto Rico); The Union (U.S. A.) - Jeanne Behrend, pianist. 


EIGHTY SEVENTH EVENT, May 7, at 8:15 P.M. Festival Committee: Second of four evenings 
the Skyline Room of the Free Library. 


Program: Kent Kennan (U.S.A. ): Night Soliloquy - Toby Guttler, flutist; Paula Ganser, 
pianist; Theodore Chanler (U.S. A.): Eight Epitaphs; Juan Orrego-Salas (Chile): 3 Excerpts 
from "The Fragrant Dawn"; Miguel Sandoval (Guatemala): Lament - Harriet Forman, 
soprano; Sylvia Haber, pianist; Charles T. Griffes (U.S. A.): Poéme; Walter Piston (U.S.A. ): 
Sonata for Flute and Piano - Toby Guttler, flutist; Paula Ganser, pianist; Randall Thompson 
(U.S. A.): Velvet Shoes; Paul Nordoff (U.S. A.): Music I Heard With You; Samuel Barber 
(U.S. A.): Bessie Bobtail; The Daisies; I Hear An Army - Harriet Forman, soprano; Sylvia 
Haber, pianist; Camargo Guarnieri (Brazil): Sonatina for Flute and Piano - Toby Guttler, 
flutist; Gilbert Martin, pianist; Gilbert Martin (U.S. A.): Toccata for piano-Gilbert Martin, 
pianist. 


19 





20 





EIGHT Y-EIGHTH EVENT, May 8, at 3:00 P.M. Eden Hall Convent of the Sacred Heart, 


Torresdale. 


Program: Folk Songs and Dances of the Western Hemisphere (U.S. A., Canada, Latin 


America)- director: Mother Dora Guerrieri. 


EIGHTY-NINTH EVENT, May 9, at 8:30 P.M. Urban League Guild concert at the Ethical 
Society Auditorium. 


Program: Gian Carlo Menotti (U.S. A.): Ricercare and Toccata; Samuel Barber (U.S.A.): 


Excursions, Op. 20 - Pearl Williams Jones, pianist; Walter Piston (U.S.A.): Trio for 


piano, violin and cello - Pearl Williams Jones, piano; David Arben, violin, Charles 
Brennand, cello. 


NINETIETH EVENT, May 10, at 8:15 P.M. Festival Committee: Third of four evenings 
at the Skyline Room of the Free Library. Camille Nickerson, folk singer. 


Program: Creole Folk Songs of Louisiana. Arrangements for voice and piano by Camille 


Nickerson. Creole Songs: Aurore Praedere; Dansé Conni Conné; Mam'selle Zi Zi; Chere, 


Mo Lemmé Toi; Malhéreu; Gué Gué Solingaie; ''Toucoutou"; Cries of the Street Vendors: 
The Woman Who Sold Calas; Vendor of Scrub Brushes; Pie Vendor; Charcoal Man; Water- 
melon Man; Counjailles: Quand No Te Jeune; Salut Dames; Songs of the American Negro: I'm 
So Glad; My Good Lord; You Don'Know When; Creole Songs: Fais Do Do; Micheu Banjo. 


NINETY-FIRST EVENT, May 10, at 8:30 P.M. Temple University, from Third Annual 
Music Festival at Mitten Hall. 


Program: Virgil Thomson (U.S.A.): Agnus Dei; Heitor Villa-Lobos (Brazil): As Costureiras; 


Ron Nelson, arr. (U.S. A.): Three Mountain Ballads - The Women's Glee Club, conductor: 


Robert E. Page, accompanists: Jeffry and Ronald Marlowe; Randall Thompson (U.S. A.): The 
Testament of Freedom - The Men's Glee Club and The Diamond Band, conductor: Henry C. 
Smith, III. 


NINETY-SECOND EVENT, May ll, at 8:30 P.M. Temple University at Mitten Hall. 


Program: Jean Berger (Brazil-U.S. A. ): Hear The Singing; Anthony Strilko (U.S. A.): Seven 


Choruses from l6th century Elizabethan texts - The Concert Choir, conductor: Robert E. 


Page; Joseph Castaldo (U.S.A. ): Cantata: Flight (world premiére, commissioned by Temple 
University for the Festival) - Robert Grooters, narrator; Kathleen Cain, soprano; The 
combined choirs; Symphonic winds of the University Orchestra; conductor: Robert E. Page. 


NINETY-THIRD EVENT, May 12, at 8:15 P.M. Festival Committee: Last of four evenings 
at the Skyline Room of the Free Library. 


Program: Charles E. Ives (U.S. A.): Abide With Me; Harpalus; Maple Leaves; Walking; 
Evening; He Is There - Harold Parker, bass-baritone; Mildred Pearl, pianist; Paul Creston 
(U.S.A. ): Suite for violin and piano - Diana Steiner, violinist; Arthur Parris, pianist; 
Charles E. Ives (U.S. A.): Serenity; At the River; Ann Street; Children's Hour; General 
Booth Enters Into Heaven - Harold Parkes, bass-baritone; Mildred Pearl, pianist; Ernest 
Bloch (U.S. A.): Baal Shem: Vidui; Ningun; Simchas Torah - Diana Steiner, violinist; Arthur 
Parris, pianist; Aaron Copland (U.S. A.): Nocturne; Hoe-Down from ballet, ''Rodeo". 














NINETY-FOURTH EVENT, May l2, at John Bartram High School. 


Program : Randall Thompson (U.S. A.): The Testament of Freedom - Boys Choir, conductor: 
John Henzel; Frances McCollin (U.S.A. ): Spring in Heaven - Girls Choir, conductor: John 
Henzel. 


NINETY-FIFTH EVENT, May 18, at 8:30 P.M. Temple University Concert Choir at the 
YM-YWHA. 


Program: Charles T. Pachelbel (U.S.A. ): Magnificat; Carlos Chavez (México): Arbolucu 
(Tree of Sorrow); Jean Berger (Brazil-U.S.A.): Hear The Singing; Joseph Castaldo (U.S.A. ): 
At Her Feet; Anthony Strilko (U.S. A.): Seven Choruses from 16th Century Elizabethan texts 

- Temple University Concert Choir - conductor: Rober E, Page; Randall Thompson (U.S.A. ): 
The Last Words of David - Virginia Pancoast, accompanist; Joseph Castaldo (U.S.A. ): Flight 
- Robert Grooters, narrator; Kathleen Cain, soprano; The combined choirs of Temple 
University; Symphonic Winds of the University Orchestra; conductor: Robert E. Page. 


NINETY-SIXTH AND NINETY SEVENTHEVENTS, May 18, 19, at 8:30 P.M. at the William 
Penn Charter School. 


Program: George Gershwin (U.S. A.): "Of Thee I Sing'' - music director: W. Ernest Wells; 
director of dramatics: Louis Connick. 


NINETY-EIGHTH EVENT, June 8, at 8:30 P.M. Philadelphia Composers Forum, Chilean 
Program at the Art Alliance. 


Program: Gustavo Becerra (Chile): String Quartet No. 4 - Vivian Waters, violin; Herbert 
Light, violin; Leroy Fenstermacher, viola; Anne Goodman, cello; Alfonso Leng (Chile): 

4 Doloras; Pedro Humberto Allende (Chile): Tonadas 5, 6 and 7; Miguel Aguilar (Chile): 
Sonata No. 3; Carlos Botto (Chile): Sonatina (1958) - Maria Inés Becerra, pianist; Domingo 
Santa Cruz (Chile): String Quartet No. 1 (1930) - Vivian Waters, violin; Herbert Light, 
violin; Leroy Fenstermacher, viola; Anne Goodman, cello. 


NINETY-NINTH EVENT, June 9, at 8:00 P.M. Philadelphia High School for Girls Annual 
Arts Festival. 


Program: Phillips (U.S. A.): Skyscraper Fantasy - Orchestra, conductor: Dorothy Weir; 
Brown (U.S.A. ): Love is Where You Find It - Dolores O'Lenik, soprano; Barbara Nissman, 
accompanist; Frances McCollin (U.S. A.): The Coming of June; Norman Dello Joio (U.S.A. ): 
Jubilant Song; Richard Rodgers (U.S. A.): The Sound of Music - Treble Clef Choir, conductors: 
Marguerite Goll and Marlene Ralis; accompanist: Carole Friedman; J. P. Sousa (U.S.A.): 
Liberty Bell - Band, conductor: Dorothy Weir. 


ONE HUNDREDTH EVENT, June ll, at 8:00 P.M. Students of Natalie Hinderas, pianist, at 
the Art Alliance. 


Program: Vincent Persichetti (U.S. A.): Sonata No. 3 - Ann Guiles; Heitor Villa-Lobos 
(Brazil): Aria, Dansa from Bachianas Brasileiras - Jeanette Wilson; Gian Carlo Menotti 
(U.S. A.):From 'Poemetti'": Ninna Nanna; The Bagpipers; Winter Wind; -Camargo Guarnieri 
(Brazil): The Little Horse With the Broken Leg - Joseph Wald; Quincy Porter (U.S.A.): 
Lonesome; Alberto Ginastera (Argentina): Rondo on Argentine Folk Tunes - Ann Barrow; 

Roy Harris (U.S. A.): Toccata; Edward MacDowell (U.S. A.): Witches' Dance - Dorothy Swern; 
Norman Dello Joio (U.S. A.): Sonata No. 3 - Mary Alice Brown; Charles T. Griffes (U.S.A. ):° 
The White Peacock; The Fountain of Acqua Paola; Scherzo - Loretta Seward; Samuel Barber 
(U.S. A.): Excursions - Pearl Williams Jones 
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ONE HUNDRED-FIRST EVENT, June 12, at 10:45 A.M. St. Timothy's Church Sunday Service. 


Program: Leo Sowerby (U.S. A.): Communion Service in F major; Howard Hanson (U.S.A.): 


How Excellent Thy Name; T. Norwood Collins (U.S. A.): Communion Motet - music director: 


T. Norwood Collins. 


ONE HUNDRED-SECOND AND ONE HUNDRED-THIRD EVENTS, June 13, 16, at 8:40 P.M. 
Academy of Vocal Arts: 3 Philadelphia premiéres of opera; benefit, scholarship fund, at 
Faraway Farm, Haverford, Pennsylvania. 


Program: Jack Beeson (U.S. A.): Hello Out There, from play by Wm. Saroyan - The Gambler: 


Dean Bennett; The Girl: (June 13) Marianne Kehrli (June 16) Eva Nir; The Husband: (June 13) 


Fred Petrich (June 16) Gino Dante; Samuel Barber (U.S. A.): A Hand of Bridge, text by 

Gian Carlo Menotti - David: (June 13) David Small (June 16) Joseph Verna; Geraldine: (June 13) 
Bernice Sobel (June 16) Julia Heida; Bill: Fred Petrich; Sally: Ruth Cabot; Douglas Moore 
(U.S. A.): Gallantry, libretto by Arnold Sundergaard - Announcer: Ruth Cabot; Dr. Gregg: 











Dean Bennett; Iola: (June 13) Carol Courtman (June 16) Marianne Kehrli; Donald: Walter 


Knetlar. 


ONE HUNDRED FOURTH EVENT, July 12, at 8:30 P.M. Robin Hood Dell concert at Robin 


Hood Dell. 


Program: Heitor Villa-Lobos (Brazil): Bachianas Brasileiras No. 8 - Robin Hood Dell 


Orchestra, conductor: Alberto Bolet. 
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Two churches gave season-long participation in the Festival: The Presbyterian Church of 


Chestnut Hill, and the First Presbyterian Church. 


Their contributions are as follows: 


THE PRESBYTERIAN CHURCH OF CHESTNUT HILL, ALBERT B.CONKEY, CHOIR DIREC- | 
TOR AND ORGANIST; THE CHANCEL CHOIR 


September 27 
October 4 
October ll 
October 18 
October 25 
November l 
November 22 
November 26 
December 6 
December 13 
December 24 
January 17 
January 24 
January 31 
February 14 
February 21 
March 6 
March 13 


April 10 
April 14 
April 17 
May 1 

May 29 


Twenty-three morning services at 9:30 and 11:30 A.M. 


Frances McCollin (U.S. A. ): Berceuse 

Frederick Jacobi (U.S.A. ): 3 Quiet Preludes 

Darius Milhaud (U.S. A.): Pastorale 

Gail Kubik (U.S.A. ): Quiet Piece 

Frederick Jacobi (U.S.A. ): Prelude 

Ulysses Kay (U.S. A.): Meditation 

Healey Willan (Canada): ''Sing to the Lord of Harvest" 

Albert B. Conkey (U.S. A.): ''Come Ye Thankful People" 

H. A. Matthews (U.S. A.): Duke Street; American Folk Song: White's Air ; 
Virgil Thomson (U.S.A.): Pastorale on a Christmas Plainsong \ 
John Antes (U.S. A.): "Shout Ye Heavens" 

Healey Willan (Canada): ''The Spirit of the Lord" 

Ernest Bloch (U.S. A.): Preludes for Organ 

Healey Willan (Canada): Soliloquy 

Leo Sowerby (U.S. A.): 'Blessed Are All They that Fear the Lord" 
Healey Willan (Canada): Postlude in D 

Robert Crandell (U.S. A.): "Blessed Art Thou O Lord" 

Rudolph Moser (U.S.A. ): ''Man Shall Not Live by Bread Alone" 

K. K. Davis, arr. (U.S. A.): "Awake Thou Wintry Earth" 

Overley (U.S. A.): "O Come and Mourn With Me" 

Randall Thompson (U.S. A.): "Alleluia" 

Leo Sowerby (U.S.A.): "Fight the Good Fight of Faith" 

Healey Willan (Canada): "Blessed Art Thou O Lord 














THE FIRST PRESBYTERIAN CHURCH IN PHILADELPHIA, ALEXANDER Mc. CURDY, 
ORGANIST AND CHOIRMASTER 


Ten vesper services at 4:30 P.M. 


October 11 Leo Sowerby (U.S. A.): Adagio from Sonatina; T. Tertius Noble 
(U.S.A. ): Processional Hymn - Newell Robinson, organist; 
Harry C. Banks (U.S.A.): The Souls of the Righteous - director: 
Harry C. Banks; Alec Wyton (U.S. A.): Communion Service - 
director: John Hensel; organist: Francis Murphy, Jr.; 
Robert Elmore (U.S. A.): Psalm of Redemption - director: 
Robert Elmore; Clarence Snyder, organist; Jeanette Eways, 
alto; Philip Steinhoff, baritone; Brass Ensemble of the 
Philadelphia Orchestra 


This event was under the auspices of the American Guild of Organists, Pennsylvania 
Chapter. The participating choirs were those of Central Moravian Church, Bethlehem, 
Robert Elmore, Choirmaster; St. Stephen's Episcopal Church, Philadelphia, John Henzel, 
Choirmaster; St. Aiden's Episcopal Church, Cheltenham, Ethel M. Reed, Choirmaster; 
First Presbyterian Church in Philadelphia, Alexander McCurdy, Choirmaster. 


October 18 Everett Titcomb (U.S.A. ): Improvisation of a Gregorian Theme; 
Warren Martin (U.S.A.): Antiphonal Anthems; Randall Thompson: 
The Last Words of David. 


November 15 Richard Purvis (U.S. A.): Partita; The Ballade Judas Iscariot - Lewis 
Bruun, organist. 

December 13 Robert Elmore (U.S. A.): The Incarnate Word. 

December 27 Lewis Henry Horton (U.S.A. ): An Appalachian Nativity 

January 10 Leo Sowerby (U.S. A.): Meditation on ''There is a Green Hill" 


Cynthia Eney, organist; Gordon Young (U.S. A.): Now Let Us Praise 
God and Sing; William Schuman (U.S. A.): The Lord Has A Child; 
Charles E. Ives (U.S.A.): Psalm XXIV; David Stanley York (U.S.A.): 
Father Leads Me Day by Day; Richard Averre (U.S. A.): Did Mary 
Know ?; Ned Rorem (U.S.A.): The Lord's Prayer; Frances McCollin 
(U.S. A.): Sleep Holy Babe; Robert Elmore (U.S. A.): Long Years 

Ago in Bethlehem. 


February 21 Wallingford Riegger (U.S. A.): Canon and Fugue - Lewis Bruun, 
organist; N. Lindsay Norden (U.S. A.): Charity, cantata. 
February 28 Leo Sowerby (U.S. A.): Symphony for organ, lst movement; Leonard 


Bernstein (U.S.A. ): Lamentation (Finale, Jeremiah Symphony); 
Vittorio Giannini (U.S. A.): Canticle of the Martyrs - William White- 
head, organist 


March 13 Samuel Barber (U.S. A.): Wondrous Love- Variations on a shape 
note hymn-Leo Sowerby (U.S.A.): Forsaken of Man - Eugene Roan, 
organist 

March 20 Harold Boatrite (U.S. A.): Study on a Welsh Hymn Tune - Temple 


Painter, organist; Frank Scherer (U.S. A.) : Contemplation on 
the Crucifixion - director: Frank Scherer. 
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Piano Solo 


CAMPOS-PARSI, Héctor (Puerto Rico) 
Sonata in G 

CASTILLO, Ricardo (Guatemala) 
Suite in D 

CORDERO, Roque (Panama) 
Sonatina Ritmica 

ESCOBAR, Luis A. (Colombia) 
Sonatina No. 2 

EVETT, Robert (United States) 
Second Piano Sonata 

GRAMATGES, Harold (Cuba) 
Three Preludes 

HALFFTER, Rodolfo (Mexico) 
Second Sonata 

HERRARTE, Manuel (Guatemala) 
Three Dances 

MALSIO, José (Peru) 
Prelude and Toccata 

ORREGO-SALAS, Juan (Chile) 
Rustica 

SAIZ-SALAZAR, Marina (Panama) 
Sonata 


Piano Four Hands 


WOOLLEN, Russell (United States) 
Sonata for Piano Duo 


Violoncello and Piano 


de la VEGA, Aurelio (Cuba) 
Legend of the Creole Ariel 


Voice and Piano 


MONTECINO, Alfonso (Chile) 
Four Songs 


Chamber Ensemble 


ARDEVOL, José (Cuba) 
Chamber Music for Six Instruments 
(flute, B flat clarinet, bassoon, 
trumpet in C, violin and cello) 

Score 


Chorus 


SANDI, Luis (Mexico), arr. 
Choral Arrangements of Latin 
American Folk Songs 

S.A. T.B. a cappella 
(Spanish text only) 


Orchestra 


GALINDO, Blas (Mexico) 
Short Symphony for Strings 
Score 
MARTIN, Edgardo (Cuba) 
Fugues for String Orchestra 
Score 
SEREBRIER, José (Uruguay) 
Elegy for Strings 
Score 
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